Glasgow - ‘Zero One Four’
Just like Boston, Massachusetts had done so in the 70’s, the Scottish city of Glasgow gave rise to a rock band in the early ‘80’s that delighted in naming themselves in honour of their home. Indeed, so proud of their roots, Glasgow the band would not only name their debut album – the one you now own a copy of with this welcome reissue – after the city’s then telephone dialling code (041), but a previous EP had borrowed a phrase used in a contemporary publicity campaign for tourism with ‘Miles Better’ for its title.

Glasgow’s guitarist Archie Dickson is justifiably also proud of the resurgence of interest in the band that he first formed in 1982. “I’ve been asked to put the band back together a number of times over the years, since we finally split in the early 90’s” reveals Archie, “but it’s never really happened. Just prior to the COVID-19 pandemic, I was looking at putting a line-up together for a charity gig that we were going to be involved with. We have Peter Scallan, who used to be the vocalist for the likes of Moritz and Samson singing, but the ban on live shows put a stop to us doing the show for now. Still, I was blown away when Georg from AOR Heaven contacted me and told me he wanted to reissue the album we’d made back in ’87.”
Going way back to the beginning, Archie’s interest in pursuing a career in music was, like a great many before and after him, to meet girls. “I was very shy and very reserved,” recalls the guitarist before regaling me with tales of how he and his best friend Steve ‘Hamie’ Hayman (who would go on to become the singer with fellow Glaswegian rock band Heavy Pettin’) would become involved in the local rock scene as members of various groups in the mid to late 70’s.
“’Hamie’ once mimed to a Slade track at a school concert and got a load of attention from the girls ” Archie remembers, “and I was so impressed by that I went out and bought a guitar and I was hooked. To be honest, I didn’t really listen to a great deal of music and I still don’t really. I just play. However, my sister is eleven years older than me, so I was exposed to a lot of 60’s music, but I developed very diverse tastes. I love Simon & Garfunkel and the Walker Brothers and Status Quo were the first band I really got into. 10cc, on the ‘Original Soundtrack’ tour, were the first band I ever saw live.”
As Archie became more proficient on his chosen instrument, he progressed through a number of local bands before the late 70’s found him ensconced in a highly promising, twin guitar handed hard rock band by the name of Wildcat. The quintet were set on playing their own material too. “We did do a few covers though, adds Archie, “’Faith Healer’ by the Sensational Alex Harvey band and Deep Purple’s ‘Highway Star’ and Rainbow’s ‘Tarot Woman’”.
Joining Archie in Wildcat were vocalist Mick Boyle (previously with the popular Glaswegian club band Downtown Flyers), fellow guitarist Brian Clarke and the rhythm section of bassist Neil Russell and drummer Joe Kilna (who had both previously played with Dickson in an earlier group by the name of Streetfighter). 

“Wildcat recorded a couple of demos and we had some great songs, like ‘Hot Sister’, ‘Woman Of The Tower’ and ‘House Of Indecision’. We were actually quite progressive in sound. I was around 18 or 19 at the time and we all went down to London to talk to some record labels. We had meetings with the likes of Bronze, but also Mountain Records too. They were really interested in signing us, but unfortunately they didn’t have the budget to do so at the time because they’d just signed Marseille. One of the things I remember about Wildcat was that Brian Clarke was just an outstanding guitarist. He taught me so much, but ultimately we had to part company.”
While Wildcat would split up after being so close but yet so far, Archie, Mick and Neil put a new group called Heaven together in 1980. “With Heaven we decided to take a new direction in terms of the sound we wanted to achieve and with our song writing.”

This ‘new sound’ was aided by the additions of Davy Swan (keyboards) and Michael McMillan (drums); Michael was to leave after 8 months and was replaced by Tony McAuley. 
“We were managed by a guy called Jay Crawford from Radio Forth and Manny Charlton from Nazareth was involved with our early demo tapes (that included the likes of ‘Hold On’, ‘The Storm’, ‘Heaven is For You What Hell is for Me’ and ‘Background News’) and we supported so many other bands in our time.”
Frustratingly, Heaven couldn’t get any of the major labels to bite, so the boys went back to the rehearsal room and the drawing board....
“The problem with Heaven was that I don’t think we were very good at writing singles. We were more of an album oriented band and with a lot of focus put towards the live show too. Mick, Neil and myself decided to stay together and come back a bit heavier. We decided to return as a four-piece and called ourselves Glasgow.”

Having recorded a demo tape in 1983 (titled ‘End The Rumour’ and featuring ‘Shamman, ‘Heat Of The Night’, ‘Shine On Me’, ‘I Don’t Want You Anymore’, ‘Goodbye’, and ‘All I Want Is Love’), Glasgow’s first vinyl offering came by way of a single deal the band had gained from Neat Records. Who, coincidentally enough, had also given Heavy Pettin’ their first record deal a year earlier with the ‘Roll The Dice’ single. 

“We had recorded that six song demo and had been invited to record a session for Tommy Vance’s ‘Friday Rock Show’ on BBC Radio 1, which was brilliant. Russ Conway at Neat Records approached us with a view to releasing ‘Stranded’ as a single. We went down to Newcastle to record the two songs for Neat. In fact, on the way down we were involved in a road accident just outside Edinburgh, where the car we were in was effectively broken in two. Joe Kilna was driving and was overtaking an articulated lorry at the time and hit an ice patch. We spun about three or four times, the car then got clipped by the truck we’d just overtaken and tore it into two. I remember getting out of the car and Joe saying ‘I wonder where we can hire another car?’  We ended up getting the train to Newcastle to complete the rest of the journey!”

The ‘Stranded’ single was released as NEAT 40 in 1984, with the rather heavy ‘Heat Of The Night’ on the B-side.
“Neat did offer us an album deal,” Archie adds, “but we decided we’d rather wait. Now that had nothing to do with ego or the fact we felt Neat wasn’t good enough for us, it was just that we had a strong enough belief in ourselves that we could secure a bigger contract, possibly with a major label.”

Before that bigger offer would come calling, the band released further product in the form of the aforementioned three track ‘Miles Better’ EP, released on Clyde Records later on in 1984. Featuring ‘Under The Lights’, ‘Searching For Glory’ and ‘After Midnight’, it proved to be a useful promotional tool.
“That was all organised through Radio Clyde’s Tom Russell (unarguably Scotland’s premier rock radio DJ), who managed the band for a while,” reveals Dickson. “The ‘Miles Better’ campaign was something that was quite big at the time, so we capitalised on that and in fact were asked if we would become ambassadors for the city of Glasgow. It was really good, and we kept plugging away and plugging away, got some great press from the likes of ‘Kerrang!’ and we were then introduced to Tony MacIntyre, who became our new manager.  We recorded a new demo in London and on the back of that Tony secured a production deal with Sonet Records.”
The British operation of this Scandinavian founded label was overseen by Rod Buckle in London. While hard rock wasn’t seemingly a huge priority for a label that had a fairly eclectic roster of artists, Glasgow did find themselves in good company, as Sonet had once also had the similarly heavy and melodic Swedish outfit Spellbound on the books. 
By this point Joe Kilna had been replaced on drums by Paul McManus. “Paul was just under 18 years old when he auditioned for us,” Archie recalls of the new drummer’s appointment. “This young boy just sat down and started playing and I’d never met anyone who could hit a bass drum as hard as Paul could. Mike, Neil and I just looked at each other and smiled. This was our guy! He was brilliant and he still is. He joined the band and we recorded the album at Sonet’s studios in Chiswick down in London.”
A certain Kenny Denton was engaged to produce Glasgow’s debut album ‘Zero Four One’. With a CV that included a stint at Pye Studios in the late 60’s and early 70’s working with the likes of Mungo Jerry. The Who and Status Quo, then engaged on ELO’s ‘Eldorado’ album and later with the likes of Tubeway Army, more significantly Denton was one of Sonet’s in-house producers.
“Kenny was great,” comments Archie. “He’d come up to Glasgow to do pre-production before we started recording. It was a great experience all round. The album took six weeks to make. In fact, the engineer on the album was Ben Matthews. He was working with Sonet at the time, but went on to a great deal of success as a musician in his own right with Thunder.”
‘Zero Four One’ was released in 1987, gaining favourable reviews from all the major European rock publications of the day. The album is probably heavier than many will recall, an eight song run through of the very best the quartet had to offer back then. With a solid mixture of hard rock and AOR, the highlights are undoubtedly Glasgow’s undisputed signature song in the form of a reappraisal of ‘Under The Lights’ and a cover of former Manfred Mann’s Earth Band and Night vocalist Chris Thompson’s ‘Secrets In The Dark’
There are a number of special guest appearances on the record too. Archie’s old mate ‘Hamie’ from Heavy Pettin’ contributes backing vocals, while erstwhile Rainbow (and currently Deep Purple) man Don Airey and Shakin’ Stevens band member Grant Povey supply keyboards.

“Kenny knew a few people and Don was one of those guys he knew,” states Archie. “Kenny brought ‘Secrets In The Dark’ in for us to record too. We thought it was a great song, it was an on the money song as a single. Chris Thompson, who had recorded the original (which eventually appeared on his ‘Backtracks 1980 – 1984’ album in 2008) as well as written it, came in to do backing vocals on it. The whole session was thoroughly enjoyable; although there were things at the time we finished the record that I wasn’t too happy with in how I felt it had come out. Still, looking back I’m very proud of it, and if we had changed it I think it would have lost its appeal. It’s not perfect, but there are some good songs there.”
Naturally, the band toured where they could to support the record, building up a healthy following in the North of England in addition to expanding their fanbase at home in Scotland, but London appears to have never taken to the group....
“There just wasn’t the same reaction to us in London than there was further North,” opines Archie.

Was being based in Scotland, a significant distance away from the hub of the British music business in London, a disadvantage?

“I think we probably needed to move,” acknowledges the guitarist, “get to know other musicians, networking..... There was a financial aspect to not moving, did we want to move there and struggle to live?  Maybe we should’ve done that. There’s nothing wrong with struggling. We certainly had our share of that over the years; sleeping in motorway transport stops, eating Uriah Heep’s leftovers when we toured with them because we couldn’t afford to buy our own food. We had our hardships, but moving to London was just something that never happened.”
Sonet released two singles from the band during their time together; the aforementioned ‘Secrets In The Dark’ from the album plus a new track, ‘Will You Be Mine’, backed by the anthemic album opener ‘We Will Rock’. 

By the end of the decade though the relationship between band and label had come to an end, and following their departure from Sonet, the band splintered. While Paul McManus ultimately went on to play with fellow Scottish rock band Gun and Neil Russell eventually moved to Holland, Archie and Mick decided to plough on; spending “two years in an attic writing songs to bring a different sound and a different edge to it”. They ultimately re-energised the band with a fresh line-up that included bassist Brian Galloway, keyboard player Stuart Clyde and drummer David Halley. Over a particularly prolific four year period Archie states this newer, younger version of Glasgow recorded some 70 new songs in an attempt to get back into the limelight. It was during this period that the band were involved in negotiations with a Nashville based producer by the name of Joseph Neumann for a six track EP that would be recorded in the States. Sadly, the deal fell through and, frustrated, Archie called it a day.
“I just packed it in after the band had originally finished in 1996,” he reveals. “I sold all my gear within 48 hours and didn’t play guitar again for another ten years.  I ended up going to college to do a music business course with a view to getting into the management side of things. I subsequently went on to University to lecture on music courses. Anyway, I didn’t pick up a guitar again until 2004 and then started writing again just for myself.”

Things have moved on since and 2021 finds Glasgow planning a revival. With the aforementioned Peter Scallan fronting a band that includes Archie on guitar, Brian Galloway on bass, Stuart Clyde on keyboards and a returning Paul McManus on drums, there appears to be a new lease of life in the group. Stay tuned for further developments!
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